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theme with all the eloquence of their varied 
genius. Among the prints exhibited are exam- 
ples of the stern art of Andrea Mantegna, far 
above that of his contemporaries and admirably 
suited to the rendering of these scenes of grief. 
Italy, the home of monumental painting and 
sculpture, does not assume a leading r61e in the 
homelier sphere of engraving, an art more inti- 
mately popular north of the Alps. In Germany 
we find Martin Schongauer, an eloquent poet, 
singing with naive and exquisite art all that is 
high and pure in religious thought and faith, and 
in his largest plate expressively depicting the 
scene on Calvary. He is the precursor of a new 
dawn which breaks with Duerer, than whom none 
is greater in the realm of black and white. A 
child at once of the Middle Ages and the Re- 
naissance, his powerful personality inspires and 
influences all the creations of contemporary art. 
A sincere religious conviction pervades the com- 
positions of his several Passion series, numerous 
examples of which, both in woodcut and en- 
graving, are shown in the first room. 

The influence of Duerer's strong individuality 
is felt in the works of a noted contemporary in 
the Netherlands, Lucas van Leyden, a man of 
less emotional depth and individuality, but en- 
dowed with an untiring capacity for the search 
after truth in art. Of the golden era of Dutch 
and Flemish art, examples by Rembrandt and 
some after Van Dyck and Rubens will be found 
in the second room. 



Lectures on Design. 

There will be a course of lectures at Hunting- 
ton Chambers Hall, 30 Huntington Avenue, under 
the auspices of the Depaitment of Design of the 
Museum School, on the following subjects. Small 
exhibitions of Bindings and Enamel Work will 
be held in connection with the lectures on these 
subjects. 

By Professor Edward S. Morse, Keeper of Jap- 
anese Pottery at the Museum of Fine Arts : 

January 25, at 4.45. Household Art in 
Japan. 

By C. Howard Walker, Director of the Depart- 
ment of Design : 

February i, at 4.45. The Application of 
Design to Wood Carving. 

February 8, at 4 45. The History of De- 
sign in the Italian Renaissance. 

February 15, at 4.45. Furniture De- 
signing. 

March i, at 4.45. Application of Design 
to Enameling. 

By Miss Mary Crease Sears : 

March 8, at 4.45- Book-binding, with 
illustrations. 

Tickets may be obtained by applying at the 
office of the Department of Design, 739 Boylston 
Street. Course tickets, $2. Single tickets, fifty 
cents. 




CHRIST BEARING THE CROSS. 

Martin Schongauer. 
(15th Century.) 



